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1. IXC®ic

F =z Va— X (1809-1874) 1L 4 2k
V7l RETOREFZTHY, EM DL
fifi, EEEOPHEFIRNC BT DT A F—EL T
TEBIL7, BURIZBWT, 2D EETHD
26D 305 (Grammar of Ornament, 1856) (2
FoTEIZHLNTEY, ZOEEOEIZS
WTHER DV a— =4k (George Eliot,
[Mary Ann Evans], 1819-1880) |&, 7 (> o>g  OwenJones, c.1869

. The Builder, May 9, 1874, 383

B2 AT D TIIZRLT PA NI D
DISME RIS DIZEFBIL TS, i3, T2 o ]R3 S SRS
SIRLTZ B THY , A LD I IRE N0 D TIEZRL | RGN HO B
RRIERBLE L THFES LD R EL D TH S| (“The plates correspond to examples in
syntax, not to be repeated parrot-like, but to be studied as embodiments of syntactical
principles.” Eliot Essays, 274) &, 22— RO HEARO JFUELA SO IE D g ik~
7ol A CIREERRD S EZ | =Y MO SEAZ 351 DA ISR EE (syntax) 22
ST Db DEL T A D, UL FTITET Va— U XAOZEFLFHMO LB D
THEBIL . KIZPa— 2 XOBIFRIZB W TEIESNDZLDZNT =— L A F O
DREEL T, P DOFHEEANLHIZ DWW TS 5, £ L [ L] Tos
—U ADRUT R EE | (“GENERAL PRINCIPLES”) DINZEIZ DN T T O
AT, WL BRIV EIRNZ > THINEL 72 A MRk 2 8L T, ED L7220
JEBRZE 2 TWNZDMZHOWT, FEFEHAFFILL TERL THOET,
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2. A=z Va— X R

A=z Va— U AOEMOSGENL, Mkee U T3 ety AR 2 il
VEIRIZ o THIVES IV, ISR O S 21 7O~ LR EOF A B b
ETIZR272DIF, 1830 FRUTF VA & T T PN ANRA L A~LHIRPT >
P EATOIRPIDNRI T2 LT ZE DG L /2o T D, TV THERST27 T AN
¥ a—)b " —1— (Jules Goury, 1803-1834) £&H12, MHIE ML LIESLTHELT-
BHETIT MNP, ZOBRASAL DT NN T TEBIZ 6 D HEL GRAL
7o ZOMENTT =) —DALFIZIDFUTI S THEILIZAS, Pa—r RTZD%T
N T T BEDRAI T AR ) FRNC L5 R L] & & | 2 P dl L 7 E 5
(Plans, Elevations, Sections and Details of the Alhambra, 1836-1842) % — \DIZELL
THIRL 7z, ZOFFTI— 1y NZBT DA AT WEGEL M~ OB LA @D 2L
SHTWD, ML Tl et B D Sz H & L C EFETET
DIE, TN T Z7 AL ZERMOHIROREEZ @ 72D LT TR
VEo>ThfZE A RV a— 2 RO L EBRID T ~T1-L S 2.5,

TN T T E BT 2 EFED HREE ORI Lo T, AR ITI X =N EEA O
FHERCHBIO T A DHFERIPNLT LT/ oTe, ZHUTINAT, 1851 4
Pfesiiom R T ERRSIZIBW T, BaRGE 572K e E (Crystal Palace) (2
YESN == 7 Mi (Egyptian Hall) 728 DJEIREBOWNET AL 21772, B RV
(ZBIFD TEEMOAL 7T 24T, IR RO 1852 RSNz TR )
£ (Museum of Manufactures) (ZUUES 41, Z O W AE T B4 O LE A TS 14
(Museum of Ornamental Art) ~DA AR AL T, 1857 AFD LI TR0k
> 1EfE (South Kensington Museum, 1899 4-7>513 Victoria & Albert Museum) &7
S722, ZIOGDERE DN EH D 1 2 a7 bR e SN Y a— o X F b -7 &
SOLN, A7 1T TEFIEO AR VA B G T DO A E T 520
HEEMENFLRSTRY, [EMOSGENC BT 5 — R Z B 5 L8 LML
TWVD3, PRI T2 500 TR DI HRE R AT TV, ZOBRIT [0 30E]
FTFRARELTEDIIZ, Va—rRE AARTLEFLEL DT YA ZAFIA
(TR LT 2z E oM LT, mr R R ZE RET 2 FVACB 5 T
EEMTPEEB A DOHEHIB LD R DI H ZELZ ST o7, TV
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IXRF I LS TRHESNIZ A THST2DTHD,

Va— U ANEL o TARIZR R OGS [ -2 v —(The Builder) \Z
RSN EL DB FEDHD, BEOYa— U AOENIADLOHIC Tho
TeLBEZONLEE T IRDIDITHED D,

A=z TVa—AD 65 i COEREFUIETR A X TeDTHDHN, ML
RGN DR ET I T, b RN B DAEE CTh o7, VB AT
STTOTMFNENUZEH D), Z L THEDMESTAERDZEIZONT, %9
L7cZBIZFELNE S TND A& (28> TEXHHILTY VR,
OWEN JONES, whose death, at the comparatively early age of 65, all must mourn,
was the most potent apostle of colour that architectural England has had in these days.
The extent of his labours, and the amount of work he did, are scarcely known, even
to those who consider themselves well informed on such subjects. (The Builder,
383, May 9 1874)
BATEMARI IR ELATEES Wb, Z ORI FRBICHL T DS
ITENHIVTORNEEF | ITRE DIV TNDS, ZOFEF TV a— X e [b i)
IREFOMNE | T T LR RTNDAN, [HEARO STEIIR O PR Z — 3 Hud sy
DI, Va—r XD T AR AR IC L > TRDOA L T ARA K
\HEHEIRDT AL D& 1E, ZDELIIEL D ThHD, WATEEATD STEN
WG L T A 545 10D -1l R0 it oD 4 DRI BT DAV SEAI TR LIRS FR &
LI ENLIFBRIZEB W T 7 —BIROEIRIEATIC L > TShizELE
DL TWDENR D, Va—r AL LT 2E SRR O HIREA 27 Va7 Btk
T OB ERIADEIMI IS AL Ttz — 5 THAGOHIRIZEB 57
ALBITN, R T RIVAT AT —R7RE DT HF AL b %FRLTZS, 1850 R
1860 FARUTITENESANIZ LTS FHIEZOIUEX THHT LT Ly £V
> (Alfred Morrison, 1821-1897) DESEDHEAIAH 4 THDS, 1885 ENDLHIRA A
F£0 1892 R\ DIEH DW= A7 27 4 — R E A4 FEL] (The Oxford
Dictionary of National Biography) Zi%, KEHMEED G CRISEIL =D +
—Vw 7«2 A (Warwick William Wroth, 1858-1911) (2L 57— XD GG IR E
TOMFEZ TN AR DTS TND, BRITIRO IR RS,
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Va— U RADFFES T ENEMCThH o7, BITENEMICBITAaEOE
FIEA GRS TR, [ ORWERBITIBEO W RIRTZ L ES LI, I35
DFHPEINTAEDORUTET YA L OFEHI[LEA D 30D RSO ik
(28T AFYRDBER I — Xy MOFH BT L KRB KE LT,
Jone’s forte was interior decoration. He insisted strongly on the decorative
importance of colour, declaring that “form without colour is like a body without a
soul.” He had much fertility of invention, and by his example and by the publication
ofhis “Grammar of Ornament” and other writings exercised a considerable influence
on the designs of England wall-papers, carpets, and furniture. (vol.30, 150)
P DNRGERLNELIZ B > To Y THBUEE TSI TODH DT, B
FROBDITFT R TRVESNTIY, B R HNORYS 1940 F0RZEHEITI-
TESNERUT, LINED T FAARENZL DT 7 T — R EDOIEFRMEA
RHEEHBIWEDIT DI B2, Va—r RO T AT TICHEOHICT
SETIAN TNDEL EZ DD THDE,

20 AT > TNBDTL =KX LEEOEREN LY | ZORHI Y a—2 XD
[ | 2d> D25 (“propositions ) ICEANZIALATZESY =X LDEFESE
ELTC, 777 -aAR+ZA K (Frank Lloyd Wright, 1867-1959)°/L -/l 2 (Le
Corbusier, 1887-1965) 23E1540 TV D7, HbITHTLWVEE O EZ A4 I2h7z-
T, Va—r AOLHAMI B D EATTRILIRL T2, 1950 FRITADL, BF =KL
Z PR EICHR XA HGEN L 20 | P2 — 2 RO SCENC IR S e T
WA OFEE RS HEERRBEE MBS 2257210, LM% B4 =X LDEH
HIRFFEDHTa— 2 RIZBT 2RI Kb D287 FrZ[EEfhio SCikJa
DEUTFENBIEIC B D FCEES FPLEN B ThIL TIN5,

B =R LDRREN LR TR 2T ThAD 20 HALDHID DAFYAT
1L FEBRTYa = RIIRE ENOIAFIEIL 2o T, 191 FED TV Z =T HF
i (Encyclopedia Britannica, 11th ed.) (ZH#EiS 72 “Owen Jones”DIHIZIZL, 72>
72 110 V—RHEVOFIALA Ve, E I ZEMOSGEN IS TBH T, [T
N T ZOREBIZREESE ) (“a special study of the Alhambra”) 21 7o 72 &0 ) MR
(SRR TWDIZNT TH D, —F77T 20 L o> TEF =X LD R 215
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KD L, 2D IV a— 1 ROFHIDMED S T- DI R DI END S5
WZIXBALE AT 720, HEOIE B ORI T D EX =X LOEIFRO— 2% WOl 7-,
VI BALENCHY , Z D TEEF | O £ S R E RS 9Dk 13720, —
5 19 HHROAXVRIZEITHYa—r R~DFHiL, mo Ry FEBESOZIEN
WAL, IR ORESCIEAFOBIEBIS & BN D N % I3 Eo T EBBR2b D725
T-HISRD DN, 7 A R0a— /ST 5L =X LTEEhHELEL , Z
DTV a— 2 ADOERBH LN G T2HZ 8Tz, LU REEERZ LI, A4
—xl e Va— U ANEIEICDT o TED IR BR A FE A G A LT O
TOEREHIAISEIE, 21 2RSS H TH o THAHEILE ZRRITHS 2,
YRITI AR D FEEN T DN CEEE) DB LT 5,

2. A=zl Va—rREEDFE  ERSEEEL T

T =z Da— APEFENT-OITa R DO FULE, Ty — T — L@
(Upper Thames Street) D—H CToh o7, KA —T =1 +Ta—2 X (Owen Jones, or
Owain Myvyr, 1741-1814; UL FIRIAZXIT 5728 Sr 2419) 137 =— L 2 ILERIZ D
AT ENFIL 7Y =BV (Llanfihangel-Glyn-Myfyr) O & CTh-7-, BIETE
7 2 — )V ARFESEBH INIEFN IS\ V- CH DB, A —Tx Va— X Jr OAFERE
[ZIE, B R OHUECE BN LY 2— L RFEDA TE DI O R R 1 -T2
EEZLNDY, BHRLIZIIT, Ya—  RIIRHCE ORI AR EEED N~ &
LT LB Z DD, UL RN BRI DT LTINS EE 2 UE, I EE
BT E BOBOIZITE T CThoTo bW\ 2 H7259,

A=zl Pa—r R Sroid 1760 FERICE RATH TR SRR EIZ I
770 B0 68 HEDIFIZ, BA-A—0 = BAEFNTZDITTHDHDS, B 1708 5 DT
WEL TS, B v x—2 (Hannah Jane, 1772-1838) (2 OW Tl L<abi
TR, NI a— U REDRIZF ¥ (Catherin, 1808-1884) &/~ F+
=—2(1811-1890) ® " ANDMRAEAEA TN, D r/ N —]k 13— (Robert
Roberts, 17572-1821) LFHISLT=, 728, Va—r XDl v H Vo LT o —
AXTANEL RGO EFAEPER U,

Va—r ADRDBMEH (1814) 1 TRD IS TN,
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Va—U ARITRTAE 3 ADOFEBEFRLIZD, HOITH5070b D0 526
NTCWHZEaEL D, 13 B OGN EZER R OMEZRi> T, A£F
NI DU Far THIE AL, REESLWFE 2T, BB, &
PEEL TIRENTZb DITH ICHKIE CIRFF T2 IO EDBEHEEIRA T,
Mr. Jones has left a widow and three children, but we are happy to say that; they are
well provided for. Such was this patriot’s love of his native country, that he
purchased some land lately near the spot where he was born, and build an excellent
house on it, which he bequeathed to his son, with a request that it may be always
kept in the family. (Monthly Magazine, 379)
Va— R St EERMETHY, B NAEEEZ D F LEFDO— NTholz, )
BUEL DIV T DI, BT IINAToT2r = — L R TFRS U it o
HCEAEE LR 72282850 DO TH D, LY = — VAU IRELD 7= D=
VRUVERILELIEY 2= VXD U 74 R A4 A (Gwyneddigion Society)
DFEHRLRY | U x— LV AFFRCWREE L LT d SCEDIEERCHREELA TV, i
7 = VA SLFTREE (The Myvyrian Archaiology of Wales, 3vols, 1801-1807) & H 5%
S MU THRLTZ, 2O U i SCEIER RS ENCIE L 2722 B L Z OfER
135000 ARRITH 72272l ) ZETHDY,

BRI T e P EREIE LY = — VA SCEO RSB DRSS ) - 72,
Koo THEBERSTEOPIEN -T2 BB, Va— X St X F-EBTZHDI TR
I DL 2B R DD, BRI OMFEL 1 &b 7o BITERT 2 L 3EN»
NTODLN, FRTEO LM ERYE [REF] 28912809 FEREIN
TWDHDIE, EOMETHR L T IS S TFRE CEFRT & L ) R e
Bbonhs'e,

F—rx e Va—r R Jr \ZBDEMIB LUK (plaque) 23072< 3 DFES
NTWD, ETERANTED HNBDLL T, KA =T = | BROFIFHFR A=Y
ZLUTRAN T =YD = N4 & = — )V RFEOFFN LN FI T RE TR B
BBV, Ziudrr Rz DA — L -~ — X2 (All Hallows Church) 123
EHEHETHNIZHDTEN, 1940 FEORZEBITIV R HERS N I2d T =— VX
DEFOFF~BS Tz, FitlEl A —r =zl - Pa—r X0 BN IS |1H A5,
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LD IGECTENNI ) ThD, GERBEAIZILY = — LV XFEOFFNZELITSEN
TWANRZZTITEIET5, )

Sacred to the Memory of Owen Jones.

Who departed this life September 26th 1814 aged 74 years. [4 ]

Also of Robert Roberts. Who died May 3th 1821. In the 64th year of his age.
Also of Hannah Jane Roberts. Relict of both the above:

who departed this life 23th April 1834. Aged 65 years.

1822 4E (b LITRMED 1821 4E4%31) . mN—YDFEDHETH—T = - Pa—r R
St AUUEL 7R ALURR DD = — NV AR D Bk, 7 =— /L A SR B
DOFUART, YIRFERE S22 28R4 (Cymmrodorion) 23RN e ¥ —2r
MBEEWESTS, ZOFRIT TRlt) READOFTA Lol LE NN TED,
B AELFE U TR D 2 E BRI o e EHERI T =
5o 7 bm RUAAT1770 FRIC— BAREEL~ L 1A, 24 e AFLEWIC A —
Vxl s Va— RSt W LTe /AR AUF A ae Ao TIEE & hRsd T2, 1820
FAZT v RUFURY 2= XS DFEE AIVFD D IZEEZRE KL T Db
FTHHR, Va—r XDk Ltqjﬂ‘@'?:t“—ﬂ/?(j(ib‘ﬁ% & o THEJED
(T oT2 &9 DITEGIHETE B,

RITA =Tz« Va—r X Jr OEMEETH D, ORI R - Rl
OALVEEZH B Y« 7Y — M (Kensal Green Cemetery) (280, 4
DW|EINE [T DRFETHHFED A2 ITNZ T, BkOBRIIE Lz
LA D 2% < O N2 HEEE -72) (“.in addition to the members of his family
as chief mourners, there had assembled a considerable number of scientific men desirous
to pay the last tribute.” The Builder, May 9,1874,385) L 55, ¥V a— X)NHIZEX
AR I3 N S, T OEMBEM S | JEPHIC X TRED g
DT, EENIFETHOM®Y Thod, ZII2Eya—r XL T ANDIiD4 03
Hb, ¥V UNELTHLZ LRI, KD% “Owen Jones Myfyr” 73
AENTND, Va— U APHEZEINT- L X ZOEANEIINTNZNE D
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INFTEDTIRDD, EDORIHNTEL 72 %
FTIEHEY a = XL RLAENT
WX D THDY, M EBROMEITERL
TEMIZADAENT N E B D 23,
Z OOV TTFEL < DBy,
Blz b 9o, By KURAOLF
FAZH DAY L 2 m—#H4s (Church
of St Bartholomew, Sydenham) (Z& 7)1 C
W5V g —r XIBROFRTH %, 1874
B, Va—UABELEH LT, ik
HKIZY a = ZAOKNTEDRLTH D
VA LK TAR (James William
Wild, 1814-1892) (28GR DTHA > %H  Owen Jones (architect),
L7220 = O L2 L OBMRITR Kensal Green Cemetery

. . . Wikimedia C
PChHR, Vg ROEG IR el Commons)
ANIEOZERNCERE SN 872 ENSRE In Memory of Owen Jones Archi
RSN TOARWHCRER D LEL Died April 19% 1874
Aged 65
bid, Also of
¥ a — AORVEERKANBEFRIZD Catherine
o Sister of the Above
WTHFEVFH LIS TORNER And elder Daughter of
A DO—oZ ., BRI D A & DEEE Owen Jones Myfyr
1 th
7RO MDA D L NTE BN Dm%ggﬁ”“
HIRNE NS RS D, EOEHE LT Also of
WDN—" N7 2=V X THDHZ & Hannah Jane
. . Younger Sister of the Above
FA7YA B Ot a AR LT Died September 14th 1890
N & RIZEET A EM DL DERE Aged 79 Years

DEETHDLZ ERENRETOND, £
UMz T, FEAYPRZ « )b—3— (Isabells Lucy) 2MEDIEDHKZIE S L 91
FEEDO 18IS FHETHEL TNWDL L b HDHIEA Y, Va—r ALFELOMIZF
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IE72 o T, FAFRFIZONTORERE FEFIT D702,

INETHTEEEBY, A—vxl « Va—UARNEENE - 2EREIIR
DHHHTHL T = — L AD ANLIZFHENTZ LD ThH o7, A—T=10% 9 D
ATV« R — L D—DToH5HT Y —4—/~7 A (Charterhouse) | Z{EFEL T
WX THDN, HEIZE TIRZL L R OB TR T -4 )3, ROFEL
TBET, R T VT « AT — Vi d sy VAT Vo~ ) ) —ha— A& E
BAIZIE I THOTEHEEZLD DD, BN Ten T, T —H— AR
DU TEARIR B R 2R RR8R LT ARSI T VRS, SIS JegEL Y = — L
RFEED AV TN T THUR, 77T e B CE 524,

TV D AT =N DFTE—RDEL IR A ITFFD | FEANTHVHEEE T
Holz~vy a— T — /LK (Matthew Amold, 1822-1888) (%, 1867 4EIZ[ 7 /LR 3L#D
W5E1(On the Study of Celtic Literature) % YR LT=, ZOARDHTY — //LRIE, U=
— VR E A HFHHAD SCEIEEICBIL TVa— X SrZ g &L T\b, ZO5y
IR DR R OFEE ThIULH HVO TS THFEAD 57038 LIV s, Bl
DHTRLEY = — VA NP CFRR B RE LT eV 835, 3609 857
WD LSRN TS, 7 — LR IET = —/ /L RO SCEATETIC LR
L7=Va—2 X St DR T, Pa—r XD HRLI- EEIIRLEO 5T THY,
ZOMEFNAEZTODICSRE IV ILHZ L e H LI LR~ 2D L7 N A
— /LB RN DEEMER T LD LT = — /L XD F 1A TR A [V TS,
EBADIANCFEIR T 5, LINLIR BB d SCEZ PR L fRIZ L > Ty = — L X
LHEEF T ey —OEEOA [T RbL A — Tz Va—2 X Sr] (“the
Denbighshire peasant’s name”) 27 | ZHUEA A Z LTI >T2 LI D TH LY, 19 it
FEDOAFY AT, BERENEHESN TOLKDOEIFATL T, HEEOERELEE T
[T 2 HGETITRWT VTV BRSSO MMEN RIS TN, v a—T
— IVRIFEI LT SGEIZ LD HE LU EIMED RELE LB W R A(FEE ~ T, &
TUIAF VA TERIN D REHIE L H O TS ADTRN I Y TIFELL D TH
0, TRESIHICETIE, =Tz Pa—r X Jr 1285 T AFYAD Bk
A& DEARIZEADAEFETHZLE DT = — VXD DR R0 E BN L
WL NI A, BEEREFA —T 2 a— RO T, UL =—
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JVABHLELI TESNADIL, i AR T 2 ERE i -T- 2 B 2 Db,

TVa— AL 1825 4L 16 HDRHIEEGIFE DL A A7 7F3A (Lewis Vulliamy,
1791-187D)IZEHF ANV 5 4FEZBT L, 1829 4RI AY /LT H T I —Dga—
ADEEE LI ST, T UTHRITR A2 I, TV~ AN TR AL D B
W%, Ya—r RIZEo>TUIZ DRI, FTLWE S ZGHI2O DJiRE X 127259,
XU X THOA ST T T ANDY 2— )L F ==L DINEN, Pa—r ADFH
PO D Iz T, 77—V —% K\ — N TEEARM0 A RREIRIO BEFs I 5%
SAL . BEA U TROOLDMESL 2D KLU TLEIZ ST/ DDITTIEN, 03—
O NN DIDICRBMIREFE LT E 2 T, ZHLTRITEL Y2157
DThHoT-L 2 B%,

3. o saEln® s

FAEffion SCEIAN 1856 AR HHIRSNI= &, Pa—  RFRUTZOFE/R T
WO BB R HRL Tz, b dicidn R G E MRS (1851) D
TR, B RRRINDY T F DIBHLE NI T Y AL ) NV AL RS-
NER, XU B, TN T TEBONRERRN T o HED 7Y AL )L /3L
A+F747 71— (Crystal Palace Library) &L CHIRESINI= HAR T w73 EEN TS,
ENSDHART 7 TIE, FVTHIZOWTUIRFE THY LR FE THHYa— .
% —7 (George Scharf) WEFRDIZFEAEZFLIRL TISY (The Greek Court Elected
in the Crystal Palace) . =Y 7' MIBWTITa—r XEHAZDOVat 7 R /3
(Joseph Bonomi, 1796-1878) LA DFIAZ L, =V 7 MEFDPIaT )L
¥ —7" (Samuel Sharpe) 23 FE 52 DRI ZET T TV D (Description of the Egyptian Court;
Erected in the Crystal Palace) , 7 /v ~2 7 Z\ZOWTENNT [ZURZ L /XL AD
T NN T T e (The Alhambra Court in the Crystal Palace, 1854) 1337 a— A 7)3
DR DER 32 HEEL THRY, ZAUIMEEATDSTE] (1856) DT LN T T D IHER
BN—BEBEL TVD, ZORDEARIA T BT ELAIERDUL, 1842 FRITHIIR
WFE T LT =)= DI S5 T « 7 T — X (Pascal De Gayangos) DHD7H3
BRIV TN D, TGO STE] O SCREZ LD FFER O E 53 O Gl T — AN 2
GIBHHDIL, BELST TICHRSN TOWDNEEEE TS, b LSO
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IZERTRIRLIZEZAITRIET DEMNRHLT-DEEE 2 DD, ZILHLDFHND
WA 5370 B2 i, TREEHO SGEJD HIC B W T a— AR RRELTZDIR, %
AR LD LR SRR DT T N 2R 5L THY, %@uﬁ%%FEE
AT TIRL, EDOHIED L A U 7o RIRY 22 SRR E L TR 3228725
TeLEZBND, BYROMBN T D~ EFELAVFRIE, T TIZLLRTO HR <1 EL
REELTYTONZHAIC LT, 2N E DL DO HMAZEBPFRL THH1HT
%,

Da—V ADIYVAZ ) sV A TAT TY—=DT NN T T ORI RV
DTHHN, BEOSEIUIENR T NN T TEREIZ, =7 R ¥y, B—~< B
Yo F o TIT7 HIRD GO DA AU BERS & TO<ERE /T2 725
Do Va— VR RATHBLSNIZ T NN T T B ZD IR T 5,

BHODDAMDZEMHAREDN DD T TR DN [T AT T H ] |
FEDHLNTODOHRET, KD EEILE THRIL TS, Z2CH MR
T IEWNNARI & B A 525 a0 TR o Tnd, =T U\?ﬁ‘ﬁﬂ
NS I BRI F AT AN TN TS, A—7 ABRBLT5HDIT
WS OFFIERRLFEM ORI B W TE=U T FAE A TWDHDTE, Fvv
DI DN DS LTetiE ERIDLDDH 5, FV D A& LFEIER, #l
B BaA8b & DT EITHLLIRNG  h—T NTebIZE DL RMLA8ME )
ICES TRV Y N2 B IVEN TO DD ThD, BT EHAA G IR
WTE, B— AREF U F DAL ZLTTITT DAL IZESTERBIL
TEIAENT DTN TUVZDTE,
Every principle which we can gather from every other style of art is not only found
here, but is also more universally obeyed. By the inscriptions, it shares with Egyptian
art the power of giving life and purpose to the monuments. However skilfully the
Egyptians wove their hieroglyphics into ornament, the Moors went beyond them,
not only m the poetry of their inscriptions, but in the material forms by which they
were expressed. The grace and refinement of Greek ornament is here surpassed.
Possessing, equally with the Greeks, an appreciation of pure form, the Moors

excelled them in variety and imagination. In geometrical combinations they went far
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beyond the models handed down to them by the Romans, Byzantines, and Arabs.
(Jones, The Alhambra Court in the Crystal Palace 87)
PRI FER A A 52 2 2 L d Y a — v ADO—2DRIETh o7, Zh
13 TGO STE] 128V C T—fi%EEE] (Jones, The Grammar of Ornament, 1856,
“General Principles,” 5-8. LA THIRH5IH) & LT 37 OfniE (“Propositions”)
IR LICE ZAICHMEICEN TV D, M3 & 4 TRRO TV S A7 B 5
TRE DX H 72K L7200 (“the absence of any want”) [Z2E.] (“repose”)
DL, Pa—r XOBIZET AN T IR LD D THST-DE5HH%,
FITIEY a— REEH LR e O Z BRI 52 L3 e B THY | [F
RH I LD ZEAGE T L L L COERBRETR R LIZD Th A7, [HEATO L]
DT, ENODMRRITE G T 572 Tl FREAEATED 2 TLEARITXT
FTHIYEOEARE R > TFL20 T2 L35S,
A CZDIDNELDTHD, HHLEARAN TS ELVPREOZ 2T
DIDNTIEL THRT DL TG HIETMBL TLED, 4 DRHRDFE
BREMETLIE T A FNFIZ72b7e ik, o TLESTZRHRICAFA OFAT
DI EE | EDIEFRE LN DEEZ DIV TR FE A e §74<
(TERIEG S 0T, ZORADRRIZIFTONDO R RDOERHTH LT
B ENPEDEFBIHSAZD T HEFERIZFHESTLEID THD,
I have ventured to hope that, in thus bringing into immediate juxtaposition the many
forms of beauty which every style of ornament presents, I might aid in arresting that
unfortunate tendency of our time to be content with copying, whilst the fashion lasts,
the forms peculiar to any bygone age, without attempting to ascertain, generally
completely ignoring, the peculiar circumstances which rendered an ornament
beautiful, because it was appropriate, and which as expressive of other wants, when
thus transplanted, as entirely fails.  (Grammar, “Preface,” 1)
MAIBADRREDRBL LI DX, T2 & ZNXZANBERDENTHA R THIITZ A
NDICENRESIVTLEIZE THDHED, YRR RESN TNWD T2 HLTED A,
MERTRNEING ST BO RIS S AUIT | 2E/RIT 57 2 7750 B 7 F8 4803
FEEEL TN EIZER T 20 LOEIRRE E TR A b DORB 2 bid,
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Jﬂoﬂt@% LD < MBEDDHIRZZ T TELNIZb DO THY , Zhhb
S il iLfiﬂg%Uc}:DJﬂ/ ‘b DE BT MERHDHENI DY a— ADEIR
ThHD, FITRD I T 5,

ZTDJR fi’&ﬁﬁi@“é\_k HLLUIRRRAAEDZ &% I EDOFHGT 2730
MSEL TR DEVD DL, BKBATRA ThD, LU THELFEAEHERD
MIRRBRE AR O L —BHIL TR E T 22817207259, £HTIIRT,
W EITIE 2 Le TE T G5B R TERT- BT HRNEEPEE B 2 HRET
HY. B HRICHEOFHITBIET 5D TIT/L, EELWER ROT 57200
BNEL T2 FHOIUZD DD TH D,

To attempt to build up theories of art, or to form a style, independently of the past,
would be an act of supreme folly. It would be at once to reject the experiences and
accumulated knowledge of thousands of years. On the contrary, we should regard as
our inheritance all the successful labours of the past, not blindly following them, but
employing them simply as guides to find the true path.  (Grammar, “Preface,” 1)
ZOFSITHIN T HmEE LT, il 36 & R AZENTELIEAD, EDIES,
R AT HZEDOTELFE IR HDOHDTH D (“The principles discoverable in
the works of the past belong to us.”) . [Z7UL HHIDT=DIZFEAZIRSIETHD | (“It
is taking the end for the means.”) &3 a— R |Ialk~%, B AUE, Ya—r &
DEDUTIE 19 HADOAFIRAZBITHERRF LW R DESERZD=2T AN
FAENDD, EOERIITIT I T IREDMT 77 FEENHEBRO 72 W ERORY
A, Z OO IABPEAFF BT B E ORI CFTRL TO<SUER EEREB N
R DAY ADEI G BFINTE=—NbD, Va—r R XTHLBAAETEIZL T
VR Tl IO AT HINDDY, ZAUTAE D SBINT =— /L XD AR
NEVEL ’%ﬂ‘bbf:\’_c‘:k%ﬁ FPBRL CWDERDZEL HIRDTEAD, Va—r AT
LD STEI TNV MIUTE KLY =— WV ZHIFIEEES T EERIZy =— X
IZHRBRD->T, Zh iﬁ'ﬁ CHEELIOC AFVAO K P2 b
PEZEDT T == VX EDFIRE B HEEIVEEL TIH{ZED, AFVAIZBNTHS
D MAROKTR T HBARMEN G B B/ 5 LT o T2 bie LB 2 HibTZ A,
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4, Va— ADOBESARORMTER R — FiE It

Ta— RO[HEO STEIO TN TR, KRR R O ST B RO FAEIZ DU
TOFEEPRE, KEE2FDNTEY, £ ROz 7Y — (=
TR ToINT XV X2 E)  IRICAART LS HEIZNT CoATa)— (B
P T AR HEREY) L TIE—my (I h, itta—ay X 42T )
Lo TS, ZNHO BN I R MEI I T EE SN TERLT, Ya—r XN
BRI DOHIBIZE D05 RO FHBAEA CHIBRA 2 HT72b D, EEZBiID,
AIECHELELIIONNC, Ya—r XL EO REH G T 50 Tl T nbe 25

WHTLODSREZAED 72D I EE M D SOE A AR U T2, D EVEEAfDRE L AR 6,
SCRREL TR L72b O TldAe< L ARRICTANT CO R STRR D BB D B A 7R L C
W5, ETHEZ IR D THD, THHEHE A, 22 TldYa— 2 XD R SRR
DHYLIFEFIEOFHZ LV | DB Z T B OTEY HEB LT

K 1 IZHDHRASRADT AL THDHI, HDILTNDIEEDI ié:/uk“z’)iﬁﬁ?ﬁ
HIJSHTERLOTHD, YR TLEOGEIEHE, IWLE, AN D S—>
HLELIRBN, Va— K] ﬁ?&ﬁx@%fﬁtﬁ\%ﬁﬁltﬁ%@ W H N TEA I
ORGEEZART L TEY, ZA/VOIARICEIZEHFNT2NEE 2 IULRNTEAH,
RO EF O SHFEER OV Z BB O, d<m b ERE TixEReLiEn,
TV, RS B—= 728 TIEXV Y E LEMHIND I EES DT A Th
Do ENBIITE DL DT =2 0300 AU EBOFE TN L ONBIRE H,
HLLIRFEEHLOONIZb D ETEHEDHY , ZNENBFECIIEDIAZ LT
VRN, BRI/ F—ATHIIZ T RPN ED B DA TN O A G
THERTWDIAZS, A i GREEE) . R B (BB 1T Tunvd, DO MIFE 4R
DI CE ) L ARATEO SR (s, B 28 3 3DIAEN TV D,
2. K3 1%, Va—r ADKEIZLD TR ThHH, EHLOLLEMDICHE R
THALTHY, EFA7FEEL TN TS,

BT R TOEEM RN DDA GO | F SR EOMAEHHET
BAbAE 52 TOLTIET T, IRV VREHD RIRIO 2 A VTS TREE 72D, Y45K,
HARAN) =R — Ry M EICH R TE LR TH D, 2D IHTHEAfSTRRD HA
MREL CORBENDHHY a— ADOLEHIMIZL DT AL, T A OHE:
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GRAMMAR OF OBRNAMENT

PLATE XXV |

2 V&A Drawing by Owen
Jones, 8113.1

POMPEIAN N93

1 Pompeian No.3, Mosaics from Pompeii and the 77# e
museum at Naples New York City Library collection 3 V&A Drawing by Owen
[Lithographer for The Grammar of Ornament, Francis Jones, 8113.7

Bedford, 1816-1894]

ST BIZE o TRAHARIEL L TSN, PIIEYa— 2 AEELT- 26
TN DB D TIH-T273, O CIEZ EAFIRID SVEAHBNIHELTZZEbH
0, WEHIZLERRE DT X AL TOMEDNDL DI/ > T2 L) Th D,
[EEARO SCENDT AL 2B LTI- 1 EZ O L LS B HRHMISN D L7290
1Z, BEBL 20 AL NS> T IE T HIRZ R E OFAfism EL, FARLDEES
IZREPMZELL V3 — RO E B CE DI TBTH D,
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PRIV LA —T7 A | (Moresque) EESIVZTIZHD, TN T TEEIZHD
RSB bOERY B3, X4 LK S5 IZFEICHRRDS -T2 D THH03,

BEOBAL IS 2o TOD RS BIRE, X 4 13RI PR BLL
TR DI CTHDOITHL, 15 13—V fi, A, SO TR —
I TNWD, ZOLH72E WL, FIRIZEOLORFALFETH o7 Z LA /REL TVHE
BN, aFaE DINCEET NI ONT—2ODOfEITR N, L)z ts
RIRF R CWNDENZ DTEAD, TRIEZIE N REmREEAR (P B ) oo 72 %E
DT A AL T D THD,

X 4 L 5 1L FNENEDPL ZDIFFOFF I EFREN A[RETHY %zh%“ﬁ’b
1 FEG ), 4 FE4 1), 2 Fl (% 2 () DX ANV TEEEEDDHIEN NS, 47

o ]

. 5 Moresque No. 5 Plate XLIII (New York Pubhc L1brary)

e

6 Moresque No.5 Plate XLIII (New York Public Library)
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FRITE R OBERIZEATDOT AL ThHY | NERVOBAFLHIRT 2L 3 Q2 ) D
ZANETRD,

6 13 4 DOINNENZEIEFINE N —AIZLTT P AL ElpoTD, KR
Ui —OIER DL, 2O ZORAE KIS EICL O THY DN UEST
R T AL THRFIRNB I o TLAIEERL TS, LT AT
B IeT 7=y 713, A B CIEEROZEEL TZF WL TODEHERITE DA,
Va—U AD IR FRGARD FTREMA TS VBRI R U BRI, 35284
PO SHE] LIR30 2720 Tlde ink B s,

Pa— RITZRTAT DN THTDND BEA D -T2 20D JUZ DWW T, [RIF
ROFEEDR DD,

HEB LR TRER WEE Tho72 i, A — Tz« Va— L Xk LT, —
REOD AR D 20 A FFo T2 Z L2 Ko T D JFER A A3 2 21372 o
Too BT ANSHEE S LIEMES DHLHIMEDFTH E T, BGUBHRTHIRV D
Z ORI BITRNEL Tz, BT OV T, B3RS o
kA FFo T, ENEEITH LG BARL D Dh - EH MR DOIC R D E
T ELUZE ELWNER PR T YA U A RS E T R SRR B LIRS T
DTS,
Though naturally modest and of a retiring disposition, Owen Jones never swerved
from his principles, —never yielded, for the sake of a momentary success, a single
point to prejudice. He possessed an intellect of remarkable exactness and precision,
and had mastered many branches of science in so far as they bore upon architecture.
Of geometry, for example, he had an extended knowledge; which he turned to good
aesthetic account in multiplying geometrical designs of extraordinary beauty, from
the simplest to the most intricate. (The Builder; May 9 1874, 384)
Va— U AOBFHIFGRILT A ANEDNSINDTDITEDNTZ LW ZETH L3,
R LI CRERNS VD STRROME &2 — B CRYIEL | IR 38D 2 CARLIR S
DRESNTE ST ZHLL TR TR FEEO 7T A 2 BT 52 L3 ik
=D THA),
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9 Owen Jones, Design for a tiled pavement in Islamic 8 . Ammann-Beenker
style (ca. 1840-50) V&A 8115.1. Imediegwu J. Y

AT, Va— ADT A ATHBIT DB OWT, FEEHIEZ RS2 AL
RO ED PR DB T DOBLRZMZ T\, FEEHIMELIE, BEFED T AR
[FIC SRR IS D ZEM IR DEND, ZOXAT DEA IR EL TH 478
DIZ, 1970 FERUITHESNIEFH | WHFE THHEY ¥ — -~ 1—X (Roger
Penrose, 1931-) [ZX5~m—X %A1 (Penrose tile) 2385 (X 7 (X2 D 1 FE, [X] 8
VRO A OH0)3, 2007 4, 20~ m—X 2 A )LD _E— W15
FTIATAATDHLHFHEDA AT LIFRO FIZHIN TNDHZ LRSI, GhEEZ
S22 ZUIA T DART 7N (Isfahan) (Zd8HH 7 LT = A~ —2 (Darb-e Imam)
FBRCHDHOT, 12 LT ADBART LSRR EDEHE 72> QO TR
DIINTHEFENTZHDEBZ HILTND, FHIIEFITHHZ LA U HING Bl T2
HODOLITEZHIVTROD, FEEIIZ A VIRV Z FZBLT DL TELHA VORI
BB, BRI — &AL (girih tiles) EFH T AE DO H S TITIEAE
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LTz,

Va—U ADT YA HDb DI IR 2 b DI RS T2, FEEHIES A
JATIERRIZZ A N RO T HZ LM HRD T2 | N | o Ti&D0 I B BIICITAEE
TIRNEDOTHY , STHENFRICAE TRVIESNDZEMR, T a— 0 RO LEAf SRR
ISEME TR P Z DT DL ER LR 2 FE L TWDHDh, FENEEAT
ZHBELCNBIDTHA), LInLYa—r ZAOEBVED HIZIE, IS AR
AT AL DOHFIZEDIALIEL TOBIDNC R 50 DbH5, K 9 13X, HithiRhd
(ZHEFED BT NSTR 6 fIEAEN—ALLTZb D THDHN, 6 DS E LR
TEAHTLENSLD DA TRER 6 ATEAIED, KL EEDY 7z —
TarEL TRV, BRE NS EHHREES 2 1L ZA TS TNAIIITHL
X%, KT BLOK 8 IL, ZNEH 10 AL 8 MG e> TR TS
HLOTHHN, ZOF— 2K 9 DEDOREZADETHLIELT AL LT
I EVEAD, BRRL7Z 391, X MO WEREITO W RS | L S o7
LEDDN, R E VLA GO Tl FEFEO—2 L LT, FEEHIES
ANDTEEZZDHZEL A[RERDTH D,

5. Bhiz

Vb, A==zl Pa— XA STEIZOWT, HOBESS SEFEL T
DAHZFEAEN U5  ARFERZRHIH TN E TSN TR T2 IZHON T
FRFL . ZEMF O SHED EERIC DWW TERE M T2, HOlitkOEMIX, V= —/L
RN DIHBEFIEIN TODEITHHN, ZNHOEEE BEHEFIHL TYa—r
ADIRFCAF TR AN LTI RS B R CE R 2728, Va— ADFRIZTD
WS BREIARZ CODDITERMEE THY | Al TR T2 EERLOLE
2BV 2= )V ADIGIREIEE S, A7 Z U R T feb #E L CE T B A R
HENTZLDTIELEZ B Va—r R OWTH I E TEEI SN ODOBLEIN
FNTAINTEDNS, 74U T L-FUA(William Morris, 1834-1896) D235
b VAR 7— Ryt —DF VT ZIX LG Va—r REF R -7, —
ANDBZEDOTHALE L, AFVADOHESI TR E N T=H DT T2 6 Th D,

WAL TOT NN TIE, AFVADBAGHNG B BIZR 53 AER)Z LU
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TO A CiBilkaE LT 5b D Th-olz, [FREC, BRI UTBvES L TLEIR
VRV EME SO E— T To T2V a— 2 RIE, AXYADRE SR B ST

BT LTI o T PIFRIETTEE L CHEFUCEEZ IRT D, 2O LT Eo %
DOHILEYG CHDHIVAL ) XL AZ AT 5, L, N ENEE T 72b 0

DRI DA NIAAER T DN BINEEARI I 7oA 2 72 DR A | BURTIE
[EE6fD 0EJEBL TL DT LRI D TH 5, RSB HiEs Fra (1772
ZDOAROEESL T, HEEH A D 72D [T HIFR S22 B ED B QO Y R %
YAD LN ENFEAL LT TNDES DT ENHIRDN, ZDFEZLZT/RENT
TYPALOAREIL, IELGHTITHY, FEEL 7R, AIER SR \Z— 2 DETHD,
SV T, LT DT RAD TR EEFNEIZ LN R DTEAD,

(AFEIE ISPS BHFFE: 21K00366 DIFNIZ LA D THS, )

D U4y MIAEOWNIEL D a— RUKHHL 28N HY , Pa— AL -1,
“Happily Mr. Owen Jones has undertaken the ornamentation of the drawing-room, and will prescribe
all about chairs, &c. I think, after all, I like a clean kitchen better than any other room.” (Eliot, Life,
vol.2, 289) 1863 fEDTUA YD ERHIZIL, Ya—r AW 2 HIAVANT T L DOF OIS
Wlkbt_&ﬁx #H5AL TV VD(See, 291)

2 ZIeDTEEE OISOV TIX, A Catalogue of the Articles of Ornamental Art F3
J OV 4 Catalogue of the Museum of Ornamental Art &= 2RO L,
3 A Catalogue of the Museum of Ornamental Art |ZIXFESH17=“Appendix A —Formation of the
Museum”, Henry Cole, Owen Jones, Richard Redgrave > 3 4 MD3#44 & 17 May 1852 & H f+f
MRHLHHLO T, £ZUIZIT “Notwithstanding the indifference to principles of Ornamental Art which is
too prevalent in the present age . . . there are signs that the existence of laws and principles in Orna-
mental Art, as in every branch of human science, is beginning to be recognized.(118-119)" &A1
TD, 20 4 IO SHEINS RSN DD TH L3, HEAEHN I DIFERL D
BEIONTT DTNV a— AR W TUIIEFICHER I R T o122 801353735,
§ Va—r RZON TR DD DBRELFEP SN, FEEFATL o TR R T
DEFAMEAEND, OB STTIEY 2 — 2 ROBEDIFIZ OV TE RSN TODN, U
— VA THEENT L) FFELTERLDEHED TS, “Mr. Owen Jones. This eminent
professor of decorative art died on April 19, after a long and painful illness. Mr. Owen Jones, who
was born in Wales in 1809, early showed a talent for art, and became a pupil of Mr. Lewis Vulliamy,
the architectural designer and decorator.” (The Annual Register, 149.) ¥ a— RIXFEEITa R
TEFNTEYY ==L ALV DIFRRD THON, /SN IANLEA~DF ReD o7&
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IINTIA AT 7734 (Lewis Vulliamy, 1791-1871) D BT/ DIEINED2235THY, D
EBBREA D NIODOEIZL DL DO TIF W EBE X HND,

5 Va—VAOFEARIRE ORESHITEIZ OV T Cook 8, 13 HIIZ4E0 De La Rue £
DT A ARE 1844 45 1863 4FETITo72, The British Museum F5J10* The World
Playing Card 2018 &£ JiE,

0 Va—U ROEOHFOZLL, BRI OENFE A B> C 7z Jackson
& Graham X T-72bDTHD, 2O T a— ZAOMIZ Christopher Dresser (1834-1904)
BT RT 7 AP —ELTRNDAILTNA, 1876 4, KLy h—XZ OO R T, FEE A A
PO ZFET-imds L% 2800 A 3 DB SA R, FEML 72, FEMIE Fumniture His-
tory Society 2,

7 The Builder DIBMFFLHIZIVNT, 52{ELT- The Fishermonger’s Company (OB /L DEEEN
b oTe g, Ya— U APHBEO/N—TFT 4 —TRELIZLREESN TV D S HETHH(385),
Britannica, 1911 2,

8 The World Playing Card, 2018 331 T8 2023 &R,

° Flores, Owen Jones: Design, Ornament, Architecture, and the Theory in an Age of Transition, 249-
253 2,

10 o ROFELES ORI/ EP 31T AR SIE, 21T Frankel 255217z, Frankel
1L, Va—r RS = A LOFRE ROF5EE E L., Nikolaus Pevsner, Alf Boe, David Brett
B ZZEF NS (18-19, 35),

T a R TEIE CONT KT X2 DB T T 2 (Sydenham) I ELS VAR
R NS T, BN T A INCT NN T T B B R U R iR B S UAI T
T DI | ST LD E AT DAL, 19 Hfibikbiriziedl NRIE T
Bl 1909 4RICITEESAEDIEL 12, Pa—r D41, Kb s NROWEELATL T, A
FURATILENHENDZ LN D7 7o QU= EEERS LD, The Crystal Palace Foundation 2
BEO

2 F— e Va = AORA MR EE LT, BIETH BERHHIRE /> THD DI
Michael Darby (Z&AARATIOE 3G Owen Jones and the Eastern Ideal (PhD. Diss., U.
Reading, 1974) LS4V TUD, 2O U TR EAFNT LA L3RS ABEY—1E A (EThOS) O
HERTHHHI, 2023 48 10 H DO RIEXERE DT A /S — B ZID 2024 FRIZBVTHFIA
RARELTR > TSI AR ThH D,

132021 FFOFHAETIL, FERAY 200 £ DHE 66% 7030 =— /L RihEHEE Thd, Street Check,
“Area Information for Llanfihangel Glyn Myfyr, Corwen, Wales”Zx [,

4 RLEOFRID LB G A, e A AT,

IS Phillips 2,

10 RVa— A0S 2RO IBIEEL T, Literary Panorama, 966 728 (26 b,
BEZHD LMDV NTIX Flores, Owen Jones, Architect. 9 28, Z@ 1% William Bagot,
second Baron Bagot DOfFM/Z>72HDT 800 =—H—DILSHH->72E0 ), Bagot ZDV =
—NVRIZBIT DRI, RA—T 2 OFDOIEEINEZAIZSHD Pool Park 72577, Bagot
History Com Z:H#,

17 Hhys, “Grave elegies: three and a half centuries of Welsh poetic tradition”% 2, Llanfihangel-
Glyn-Myfyr DFFIZH 5 LMD G ENERZ BTN,
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18 Cambro-Briton, 442 33X Transactions of Cymmrodorion, xi Zf,
191881 R\ RS2 Croft, Guide to Kensal Green Cemetery, p.70 (213, ZERUZZIEIL TN
BHNPELTH = 2 DA DI F /RSN,
0 ZOHRIT 182132 T 7 TIAPRBEEATT2b O T, Pa— AR LENEL Ty
WETE25, TANVROTFA LML Sir John Soane’s Museum (21, $ARKDIZEN 71 A
> &3L12“The Beloved Memory of Owen Jones Archt, Died April 19. 1874 Aged 65/ Erected by His
Sisters Katherine[sic] & Hanna Jones.” &%, Sir John Soane’s Museum Z:Hi,
2L Sessional Papers D% AZUNERES TV % “Proceedings at the Ordinary and Other General
Meetings, Papers Read, &C.” |2 D EHZE LTS, “Professor Donaldson mentioned in
terms of great regret the resent death of Mrs. Owen Jones, the Widow of the late Architect and Fellow
of the Institute.(34)” ZEDZEAFEIZDOWTUIRHITHD,
2 AEEEDPTELIAER, Pa—r AOEONWTOF KL, Va— - 2U4 v hOEHIC
RHENDHDDHTIHD, “... Mrs. Owen Jones and her husband—two very different people—
are equally enthusiastic about the book [Scenes of Clerical Life].” (Eliot, Life, vol.2,.11)
2 Hoskins 2,
VES Y i/f/vhﬂs@éé%ﬂw TN FERO E R T DR TRERR SHED
FTRELE 2D, FEROHOFEE DY BHY =— VAR IER TE220,
B 7= VR ZLOGFTTMSMR HE 7R o Tz o i SeE I A B iR L 7z va—
A SrAZDWTIRDINZEL, “So Owen Jones went up, a young man of nineteen, to London,
and got employment in a furrier’s shop in Thames Street; for forty years, with a single object in view,
he worked at his business; and at the end of that time his object was won. He had risen in his em-
ployment till the business had become his own, and he was now a man of considerable means....
Gradually he got manuscript after manuscript transcribed, and at last, in 1801, he jointly with two
friends brought out in three large volumes, printed in double columns, his Myvyrian Archaeology of
Wales. This books full of imperfection, it presented itself to a public which could not judge of its
importance, and it brought upon its author, in his life-time, more attack than honour. He died not long
afterwards, and now he lies buried in All-hallows Church, in London, with his tomb turned toward
the east, away from the green vale of Clwyd and the mountains of his native Wales; but his book is
the great repertory of the literature of his nation, the comparative study of languages and literatures
gains every day more followers, and no one of these followers, at home or abroad, touches Welsh
literature without paying homage to the Dengighshire peasant’s name. ..(Amold, 26-27) ZOA(X
Va— R Jr DIED THERNZ Hj)%}ié;mt# FERIZHOWT I IV \T_@cto (hb IR E
éﬂé: VHBEERIZRZLTEAD, FI2ZOFENZIT ANLI TV e 5ulllE, v — /LA D
VI D TR, SRR 22 hq DT EHEILY D, 7035, 1892 ﬁ@ Oxford Dic-
ttonary of National Biography \Z%% Daniel Lleufer Thomas (Z55Ya—2 X St OFEFIILT
— RV a— K St OBVRAERIEB AL T /eZebibic, ERllhboya—rX
DHRRL 7o BEE IRV DB REZL N EVS EFTAB IS TS, 77— VRO SCEN A —D
= Va—r A S OFHIIZIZoEVEFEL TODZENFHA LD, HLM—~ADFEHFIT
13, Pa—r X St OIEELTH SGEDRY AOR VA I REEREA~EB -T2, Z Oy
32— AD I DN TORBITH S TS, Thomas 2,
2 72— )L AD S FEHE OFEFIZ-OU Tl BBC Wales history “society and culture” 2,
7 b B OV a— 2 AOWSEO—>ThD Turner (255 Owen Jones and the V&A TIL, ¥
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A=V ADFEPPEOFUEITERUIZ & SR I RAEZ U2 e BGERL TV L,
Va— U ADEFRHIFEIZONWT, +a7R ORI TORNZE, e — /L XL OB
EREBELRWEY = AL LHO Y a— RO BTE T AETWD — D DY
ThD, “At his [Owen Jones’s] death, his wife almost immediately sold the contents of his office
and his library at Sotherby’s. He had no children and his sisters died without marrying, so there were
no relatives to receive any personal papers, if they even survived (perhaps unlikely given his wife’s
haste to dispatch his professional archive.(17)”

B ZNBDRFEIZDOUNTIX, The Builder, 1874, 384, Flores, Owen Jones. Architect, 44 2,

2 “Proposition 3. As Architecture, so all works of the Decorative Arts; should possess fitness, pro-
portion, harmony, the result of all which is repose.” F3 T} “Proposition 4. True beauty results from
that repose which the mind feels when the eye, the intellect, and the affections, are satisfied from the
absence of any want.” Grammar, 5. Proposition 13 LARRIZH2 T—HRFEL O ORI 2
B3I, 1852 520D An Attempt to Define the Principles {235 T CIZHIRSIL TR, &
[ZDONTOBERMHARDMA LN TV D, HandILERICENNTIY, 4T LHIREIC
RS TRV | TROOAEOBRITIT, Pa— XD BRR B 5%
IT TSR D EBR A PR D2 LB ThHHE LD,

3 Jones, Designs for Mosaic Pavements 2, ZOEFEZHDZAMZHOWTOFBIEL, FO.
Ward (286D T, Ward 23Fb NI N TH AL ELTRRIT T 201, Bk &
JEClE 7 “compressed porcelain tesserae™ Cénd,

31 Penrose 2 ON Imediegwu 2,

32 Lu, “Decagonal and Quasi-Crystalline Tiling in Medieval Islamic Architecture.” 33T} NA-
TURE, “Islamic tiles reveal sophisticated maths.”Z D &,

3 Flores (% Owen Jones. Architect DHF TV a—2 ADOEEOERIZE ML T, 5 HIE7<
National Library of Wales O [X|ZEAf 5 Td-7= Geraint Phillips 7HOEFIZI > THEHAETS T
V%, Geraint Phillips 1% Owen Jones St ODIRFINEE CTHHT =— L AREIZELDH D TH D,

#* Ry —IZOWTIL, 1 6 B, Ya—1 XD Examples of Chinese Ornament (282l
APDORIAIL, Va— X EERORENLERT A F—L L TE\ 72 Alfred Morrison (I
EMHDL DL THOSCGENZSHD T8N L 2D P EOBINOF IS B3 275,
MEERGD L)LV TH 2D BREEO B TS ThoT= LHENITTE D, 18 HACLIERDRgigso
BURIDDTHFAL LN,
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